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Bircok medeniyete ev sahipligi yapan, farkli inang ve
kiiltirleri i¢inde barindiran gehirler; kiltiirel, sanatsal,
toplumsal 6zellikleriyle varliklarini anlamli kilarken,
kiiresellesmenin etkilerinin giderek daha fazla hissedildigi
giiniimiizde, bu 6zelliklerini korumakta daha gok zorlanir
oldular.

Bugiin Istanbul i¢in de benzer bir siirecin varhgini tespit
etmek zor degil. Kentsel dontisiim projeleriyle pek ¢ok
tarihi mekin ve semtler yeniden yapilandirilirken, yapilanma
strasinda bazi semtlerin dokusu degistirilip/doniistiiriiliiyor.

Bir zamanlar “varos” nitelemesiyle yok sayilan ve gé¢ yoluyla
sehre intikal etmig vatandaglarimizin yerlesimine terk edilen
bir¢ok semt, son yillarda giderek artan bir ilgiyle adeta
yeniden kesfediliyor. Sézkonusu ilginin dogal bir geregi
olarak yeniden yapilandirilma siirecine giren semtler, yerlesik
halkin sosyo-kiiltirel yapisi gérmezden gelinerek, yeni
yerlesimcilerin istedigi bigime sokuluyor.

Kiresellesmenin etkisiyle bicimlenen sanat algis1 kendi
toplumsal degerlerini 6tekilegtirerek, yeni bir alanda varligina
anlam bulmaya calisiyor. Ne hazindir ki, bugtin tilkemizde
sanat ve sanatciy1 temsilen ortaya konan faaliyetler cogu kez
geleneksel deger ve kiiltiirleri yok sayar bir bi¢cimde icra
edilmektedir.

Istanbul’un tarihi semtlerinden biri olan Tophane de bu
siirece, tarihi ve kiltiirel degerleri dikkate alinmadan dahil
edildi.

Kamuoyunda tarafli ve subjektif bir yaklagimla giindeme
gelen “Tophane Olayr”, kapsamli bir analize ve saglikli bir
degerlendirmeye ihtiyag duyuyor.

Bu raporla, siirecin dogru okunmasina katki saglamay:
umuyoruz.
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Cities hosting many civilizations and harboring various

religious beliefs and cultures face more difficulties in
protecting these features today when influences of
globalization are getting more deeply felt while they
make their existence meaningful by means of their
cultural, artistic and social characteristics.

It is not hard to define a situation of same sort for
Istanbul today. While many historical places and quarters
are restructured through urban transformation projects,
nature of some quarters are changed/transformed during
this transformation.

Many quarters that was deemed and neglected as “varos”
(suburb) once upon a time and allocated for settlement
of citizens that migrated to the city seem to be discovered
again with an increasing attention recently. The quarters
that have come under a restructuring process as a natural
outcome of the said attention are being transformed
into new forms in accordance with demands of new
settlers regardless of socio-cultural fabric of inhabitants.

Perception of art shaped by influence of globalization
aims at finding a meaning for its existence in a new
space, otherizing its own social values. It is an unfortunate
fact that activities carried out in representation of art
and artist in our country today are performed in a way
that traditional values and cultures are disregarded most
of the time.

Tophane, as a historical quarter of Istanbul, also was
included in this process regardless of its historical and
cultural characteristics.

“Tophane Case” which was handled with subjective
and partial attitudes by the public needs a comprehensive
analysis and a healthy evaluation.

With this report at your hand we hope to make a
contribution into establishing a sound analysis of the
process.



kentsel donusum golgesinde
mahalle kulturu ve tarihsel derinlik

Marmara depreminin ardindan kent yapisinin ¢arpik oldugu
kanaatine varan hikiimet ve yerel yonetimler, “kentsel
doniigiim projeleri” ile yeni bir kent yapilanmasi igin
girisimlerde bulundular. Béylece postmodernitenin bir
getirisi olan “kentsel dontigim” kavrami son yillarin
literatiirtinde yerini almig oldu. Projelerin bir kismi tahrip
olmug mimari yapiy1 ve ¢evre diizenlemelerini iyilegtirerek
halkin istifadesine sunarken, diger taraftan da projelerin

adeta bir rant yarigina dontistigiinii gérmek zor degil.

Kentsel déniigiim projelerinin muhatabi olan Istanbul’un
bir¢ok semti, fiziki sartlarinin 6tesinde, bugiine kadar
tagidigi tarihi ve kiiltiirel mirasinda da kokli degisimlere
maruz birakildi. Bolge sakinlerinin yagadiklari semtlerden

tecrit edildigi ve goce zorlandig: bir siirecin hazirlayicist

In the wake of Marmara earthquake the central and
local governments made a decision that city planning
was required and made attempts for a new city planning
by way of urban transformation projects. As a result,
the concept of “urban transformation” as a product of
postmodernity took its part in the literature of recent
years. On the one hand, some of the projects makes
available historical buildings for the public by restoring
damaged ones and improving environmental planning,
but on the other hand it is not hard to see that some

turns to be sources of profit in the race for rent.

Many quarters of Istanbul as the target of urban
transformation projects have been exposed to radical
changes not only in terms of its physical conditions but
also its historical and cultural heritage which it has been
bringing until today. It is obviously seen that these

projects, paving the way for a process in which

Bir sehri yagsanmaya deger kilan sey,
sehrin insanlarinin bagl bulundugu
degerlerle, sehrin, {izerine bina edildigi
degerler arasindaki uyumdur.
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The thing that makes a city worth to
live in is harmony between values that
peoplein city attach to and values that
city is built upon.



olan projelerin, bu semtleri ekonomik bir yatinm alan
olarak gordiigii agik bir sekilde goriiliiyor. S6zkonusu
diisiincenin sahipleri ve uygulayicilary, “carpik kentlesme”
soylemiyle gecekondu mahallelerinin yikilmasina karar
verirken, yerlerine diktikleri ¢ok katli bina ve ig merkezlerinin
bagka bir carpikliga sebebiyet verdiklerini géremiyorlar.
Projeler kapsaminda hayata gecirilen bircok uygulama,
yerlesik halkin yasam alanlarinin daralmasina ve takip eden
siirecte, sosyal ve ekonomik nedenler bagta olmak iizere,
uzun yillardir varliklarini devam ettirdikleri semtlerde
yagamalarini imkansiz hale getiriyor. Ote yandan, proje
sahipleri ve sozkonusu semtlerin “yeni sahipleri” i¢in, son
derece kérli bir siirecin kapilar1 aralaniyor.

Bu durum, koklu bir medeniyetin ytzlerce yillik
aligkanliklarinin bir kenara itildigi, sehrin tarihi seyri
icerisinde yagam alani olarak kabul edilen semtlerin, ticari
kaygilarla otel ve aligverig merkezleriyle dolu bir hile
gelmesini 6ngoriiyor. Bu anlayis, dogal olarak, kentin
yagamsal alanlarinin kir metasi olarak gortildigi diigtincesini
kuvvetlendiriyor.

Kentsel doniisiim projeleri bir¢ok semti degistirip
/dontstiirirken Tophane semtine de eglence, kiltiir ve
sanat merkezi olma pay1 bigildi. Ancak s6zkonusu degisimler,
Tophane’nin tarih mirasina ve geleneksel yagam bigimiyle
birlikte aile hayatina da ters diigmekteydi. Eglence ve kiiltiir-
sanat etkinlikleri sebebiyle semte akin eden insanlar, bolgede
birbirinden farkli yapidaki aile yagam bigimlerini huzursuz
ederken, bazi aileler bu huzursuz ortamda meydana gelen
hadiselerden uzak kalmak igin yeni yagam alanlari bulmaya
itiliyor. Bolge sakinleri, semte bu merkezlerin acilmasiyla
taginacak ahlaki yapiyi, ailevi yasam bigimi igin bir tehdit
olarak goriirken 6te yandan yeni yagam alani arayisinda da
ekonomik sorunlarla bogusmak durumunda kaliyor.

Bu sebeplerden 6tiirti semt sakinleri her alanda sorunlarla
muhatap olmak durumunda kalirken, yetkililer bolgeye
yeterli ilgi ve alakayr gostermiyorlar.
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inhabitants are isolated from their quarters and forced
to migrate, consider these quarters as places for financial
investment. While the owners and agents of the
mentioned opinion decide to destroy suburban
neighborhoods by using the discourse of “unplanned
city structure”, they cannot see that they cause another
unplanned city structure by constructing multistoried
buildings and business centers. Several practices executed
within the framework of the projects narrow living
spaces of inhabitants and as a result of principally social
and economic problems render impossible for them to
live on in their neighborhoods subsequently, which they
have been living for long years. But on the other hand,
a door opens to a profitable process for owners of the

projects and “new inhabitants” of the aforesaid quarters.

This situation foresees a scene in which centuries-long
practices of a civilization having deep roots are
disregarded and quarters —that have been accepted as
living spaces throughout the historical course of the
city- are turned to places full of hotels and shopping
malls holding commercial concerns. Therefore, this
understanding inevitably strengthens the opinion that

living spaces of the city are seen as sources of profit.

While many quarters were being transformed/changed
by means of urban transformation projects, the quarter
of Tophane had been ascribed a certain identity as center
of entertainment, culture and art. However, the
mentioned changes proved to be contradictory with
historical heritage, traditional lifestyle and family life
of Tophane. While various family lifestyles in the quarter
are disturbed due to the influx of people for activities
of entertainment, culture and art there, some families
are forced to seek for new living spaces in order to stay
away from the happenings occurred in this restless
quarter. On one hand, inhabitants consider the future
moral structure that will be passed through newly opened
centers in the quarter as a threat for their moral structure
and family lifestyle and on the other hand they have to
struggle with economic problems in their search for

new living spaces.

For all these foregoing reasons inhabitants in the quarter
encounter with new problems in all fields, but officials

do not pay necessary attention for the situation.



tophane olayi

22 Eylil 2010 Carsamba aksami Beyoglu Tophane’de vuku
bulan olaylar, medyada “ickiye tahammiilsiizliik ve sanat
diismanh@r” olarak giindeme getirildiyse de, bolge esnafi,
olaylarin, davete katilan kisilerin ellerinde kadehlerle digart
tagtiklar1 sirada yoldan gegen tesettiirlii iki bayana, “Yobazlar,
bu cagda béyle giyinilir mi!” seklinde hakarette bulunmast
tizerine yagsandigini ifade ediyor. Gorgi taniklarinin
ifadelerinden tesettiirlii bayanlara yonelik takinilan saygisiz
tutumun, mahallelinin tepkisine yol actig1 ve 30-40 kisilik
grubun olay1 protesto ettigi anlagiliyor. Ancak protestolarin
bir noktadan sonra tasvip edilemeyecek bir bicimde ¢atigmaya
donitistiigii, olaylar 6ncesinde bolge halkinin, yagadiklar
semtte vuku bulan ve semt halkini rahatsiz eden kimi
davraniglarla ilgili olarak hukuki yollara bagvurduklar: ve
verdikleri dilekgelerle sorunun giderilmesi adina girisimde
bulunduklar da biliniyor.

Yagananlara sahitlik eden bélge sakinleri, olaylarin alkolla
icki titketimine degil, semt sakinlerinin ugradig: hakarete
kargt olusan bir tepki olarak gelistigini diigtiniiyor.
Kentsel doniigiim siirecinin bir sonucu olarak, bolgede son
yillarda faaliyete giren sanat galerilerinin sergi agiliglan
esnasinda uygunsuz tavirlar sergilenmesi ve agilan butik
otellerin konaklama diginda, tagkinhga sebebiyet veren gece
eglenceleri ve birtakim gayrimesru olaylara hizmet etmesi
ve semt hayatin1 olumsuz yonde etkileyen bircok hadisenin
gelismesi, 22 Eyliill’de yagananlarin zeminini hazirlamigtir.

Sézkonusu bu igletmelerin, pek ¢ok kez, kullanim haklar
kendilerine ait olan mekanlarla yetinmeyip, semt sakinlerinin
yagam alanlarini da taciz edecek bir nitelik kazanan
organizasyonlar diizenledikleri biliniyor. Bu uygulamalarin,
giderek, toplumun genel ahlak kurallariyla bagdagmaz bir
hal aldigr, durumdan rahatsiz olan semt halkimn taleplerinin
de gormezden gelindigi, yasanan stireci daha iyi 6zetliyor.
Kamuoyunda ve 6zellikle medyada, “mahalle baskist”, “icki
ictigi igin saldirlya ugrayan davetliler” ya da “kasaba hayatinin
sehre dayatilmak istenmesi” anlayigiyla degerlendirilen
olaylarin, hakkaniyet cercevesi igerisinde ve objektif bir
degerlendirmeyle ele alinmas: gerekiyor. Olaylarin hukuki
boyutu yarg: mercilerine birakilmal ve olaylarin tiim toplumu
ilgilendiren sosyal boyutu incelenmelidir.
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Although the happenings occurred in 22 September
2010 Wednesday evening in Tophane/Beyoglu was put
in agenda by media as a “hostile attitude toward art and
intolerance to alcohol”, shopkeepers in the quarter state
that happenings emerged upon that people invited for
an occasion in the quarter, glasses at their hand, pouring
into the street due to the crowd inside, insulted to two
women with hijab passing through by saying
“Backwards, how do you wear as such in this eral!”.
According to witnesses, it is understood that disrespectful
attitude toward women wearing hijab caused the
inhabitants react and a group of 30-40 people protested
the event. Nevertheless, it is known that protests turned
to a conflict after a while in an unacceptable way,
inhabitants took legal action before the event related to
certain disturbing happenings that inhabitants
experienced in their quarter and petitioned in order to
solve the problem.

Witnessing inhabitants think that the happenings
developed as a reaction to the insult targeted at
inhabitants, not to consumption of alcohol.

Asa consequence of urban transformation, inappropriate
attitudes displayed during exhibition openings in art
galleries that were put in effect recently; use of boutique
hotels out of their purpose of accommodation, especially
for night parties and certain illegitimate events causing
exuberance, and occurrence of happenings which
negatively affected the life in the quarter paved the way
for the events in 22 September.

It is known that for several times the aforementioned
galleries did not content themselves with properties
legally under their use and made organizations intruding
living spaces of inhabitants of the quarter. The process
experienced could be summoned better by that that sort
of practices became to be contradictory with public
decency and demands of inhabitants disturbed by the
situation were not taken into consideration.

The events that are evaluated with an understanding
of “neighborhood pressure”, “guests attacked because
they drink alcohol” or “desire of imposing town life to
city” by the public and particularly the media must be
evaluated within the framework of equity and in a partial
way. Legal aspect of the events must be left to legal
authorities and the social aspect that interests whole

society must be examined.



medya, aydinlar ve siyasilerin olaya bakisi

Sanat Galericileri Dernegi Baskam Dogan Paksoy: Istanbulun
Kiltiir bagkenti oldugu bir dénemde bunlarin yasanmasi
¢ok manidar. Béylesine bir gerilim ortam, diyalog ortamint
ortadan kaldiriyor. Sanat galerisinin kente katkilarini
yadstyamayiz, tiim provokatif sdylemlerden kaginmaliyiz. . .

Sair Ataol Behramoglu: Bu olay mahalle baskisinin, fagizmin
mahallelerde egemenliginin 6rnegini gosteriyor. Bunun bir
sonraki agamasi fasizmin evlerin igine girmesidir. Tipki
Iran'da oldugu gibi...

Uluslararas Plastik Sanatlar Dernegi (UPSD) Bagkani Ressam
Bedri Baykam: 17 yil sonra Madimak provasi. Yalniz sanata
degil, Ttirkiye'nin barig ve huzuruna golge diisiiren, kabul
edilemez, ¢irkin ve vahim bir olaydir. Faillerin derhél
bulunmasi ve cezalandirilmasi, ilge emniyet amirinden
Cumhurbagkani'na kadar tiim yetkili kurumlan ilgilendiren
bir sorumluluktur.

Tiyatro sanatcist Orhan Aydin: Once Taksim Meydani'ndaki
AKMyi kapatarak ise bagladilar. Istanbul Beyoglu'ndaki
yasama karst, gerici bir kugatma var. Bu konuda ortak bir
akil lazim. ..

Miizisyen Nejat Yavasogullari: Liberal aydinlara sesleniyorum.
Desteklerinin nereye varacaklarinin farkina varmalarini
1stiyorum.

Oyuncu Ahmet Ugurlu: Sanat, halki yok saydigi i¢in Tophane
Olaylar1 oldu. Orada bir sergi agiyorsaniz oradaki halk:
davet etmek lazim. Ayni insanlar oraya gidiyorsa anlami
ne? Onlar1 adam yerine koydunuz mu? Bu yok saymadir
ve otekilestirmekten dolay: biriken hingtir.

Sosyolog ve Yazar Ali Bulag: Tophane olayinda, galerilerin
camlarim indirip bazi sahislar tartaklayanlarin iddiast sudur:
"Daracik sokaklarda ellerinde icki kadehleriyle yollar:
tikayanlar, saga sola igki siselerini atanlar, gidip gelisimize
engel olanlar ve bagorttilii hanimlara laf atanlar bizi rahatsiz
etmektedirler." Bu agiklamayi, mahalle sakinlerinin kurdugu
8 dernek yapmaktadir. Semtin gazetecisi Eytip Giizel,
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Dogan Paksoy/Head of the Association for Owners of Art
Galleries: Tt is quite meaningful to experience such an
event in an era in which Istanbul became a capital of
culture. Such an atmosphere of conflict removes the
chance for dialog. We cannot deny art galleries
contribution to the city, we must avoid all kinds of

provocative discourses. . .

Ataol Behramoglu/Poet: This event exemplifies pressure
of neighborhood and fascist hegemony over
neighborhoods. The next step will be fascism’s intrusion

into houses, as it was in Iran...

Bedri Baykam/Painter, Head of International Association
for Plastic Arts: A Madimak rehearsal 17 years later. It
is an unacceptable, ugly and unfortunate event which
casts a shadow not only on art but also peace and rest
of Turkey. To find and punish perpetrators immediately
is a responsibility of all authorized institutions, ranging
from the President to head of district police department.

Orhan Aydin/Theater Player: They started firstly with
closing AKM in Taksim Square. There is a backward
siege opposing the life in Beyoglu. Regarding this, a
shared wisdom is needed...

Nejat Yavasogullari/Musician: 1 appeal to liberal
intelligentsia. I want them to recognize to what extent

their support will reach.

Ahmet Ugurlu/Player: Tophane Fvents occurred because
art disregarded the people. If you open an exhibition
there you need to invite the inhabitants. If the same
people go to that exhibition, then what does that mean?
Did you show respect to the people? This is a neglecting

behavior and it is a hatred accrued because of otherizing.

Ali Bulag¢/Sociologist and Author: Claim of those that
assaulted some people, breaking glasses of galleries’
windows during Tophane happenings is that: “Those
who block the narrow streets with drinks at their hands,
remove bottles here and there, prevent us from
wandering around, assault to women wearing headscarf

disturb us." This statement is made by 8 associations



mahallenin tepkilerini sdyle ifade etmektedir: "Tophane'de
mahalle baskisi yok, aksine mahalleye bask: var."

Siyaset Bilimci Atilla Yayla: Tophane; son yillarda Ortakdy'iin
1980'lerde yagadigina benzer bir déntigiim ve yenilenme
siirecinde. Bolgede bir-iki nesildir yasayan insanlarin
geleneksel hayat tarzi yeni gelenlerin hayat tarziyla bir
anlamda rekabet halinde.

Bir hayat tarzinin nesillerdir yaganan geleneksel bir hayat
tarz1 olmasi, onun sahiplerine "modern" tabir edilen bir
tarzi bastirma yetkisi tanimaz. Tersi de diigtiniilemez.

Herkesin yapmas: gereken, kendi hayat tarzin1 korumak
i¢in, bagkalarinin tercih hakkina saygi gostermektir.

Gazeteci Ozlem Albayrak: Neden béyle oluyor sorusunun
cevabi sanirim, birinin tekini 6rtilii ya da cahil diye
asagilamasinda, otekinin de digerinin igkisinden rahatsiz
olmasinda; ezctimle kargilikli empati eksikliginde yatiyor.
Sunu koyalim: Siddet megrulagtirilamaz, anlagilir bir tarafi
olamaz. Ama mahalle sakinleri kendi yasam tarzina
saygsizlik edildigini diistindiigi, rencide edildigine inandig
anda kigkirtilmaya miisait bir hale gelebilir. Bu, olduk¢a
anlagilir bir durum.

Gazeteci Ali Bayramoglu: Pek ¢ok yorumcu ve kisi bu olaylart
siyasi iktidara, muhafazakarlasma egilimine baghyor. Tiirkiye
karanhga gidiyor tezlerine malzeme haline getirilmeye
calisiliyor. Velhasil yasananlar aragsallagtiriliyor. Bu dogru
bir ig degildir. Unutmayalim ki, kutuplagma ve tepkiyi,
bizzat bu tiir elegtiri ve soru sormanin Stesine gegen bu tiir
yaklagimlar tretir.

Gazeteci Mine Alpay Giin: Toplumdaki gerilim hanesini bog
birakmayanlar, olaydan mutlu. Malum gazeteler, piir
memnun, ellerini ovusturarak mansetlerini savurmusglar.
Kim yaparsa yapsin olay yanlis.

Birine diigiincesinden 6tiirti cebir uygulamak barbarlik.
Galerinin 6niinde birtakim insanlarin igki icmesi, onlar1
dévme hakki dogurmaz. Ortalig karistirmak isteyenlerin
tuttugu adamlarin sigindigy icki kihifi, ¢ok sig. Tiirkiye'de
her tarafta icki icilmekte.

Akademisyen Yasin Aktay: Tophane'de yaganan siireci bugiinkii
dar zaman baglaminin 6tesinde tarihsel baglaminda anlamaya
caligmak lazim. Ellili yillardan sonra yaganan gog dalgast
bolgenin niifus dokusunu bir hayli degistirmigtir. Daha
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established by inhabitants of the quarter. Eyiip Giizel,
the journalist of the quarter, expresses reaction of the
inhabitants: “There is not neighborhood pressure in

Tophane, there is pressure to the neighborhood instead.”

Atilla Yayla/Political Scientist: Tophane is under a process
of transformation and restoration similar to the one that
Ortakdy experienced in 1980s. Traditional life of people
living in the region for one or two generations is

competing with lifestyle of newcomers in a sense.

That a lifestyle is a traditional lifestyle of generations
do not grant the right to its owners for making pressure
over a style called as “modern”. A reverse situation is

also unacceptable.

The thing anyone must do is to respect rights of others
in order to protect his/her own lifestyle.

Ozlem Albayrak/Journalist: 1 think the answer to the
question “why is this happening?” is relies on that one
humiliates the other with wearing hijab or being ignorant
and the other is bothered because of the other’s drink
of alcohol, i.e., briefly, on the reciprocal lack of empathy.
We have to state this first: Violence cannot be legitimized,
there is nothing understandable about it. But when the
residents think and believe that their lifestyle is
disrespected and humiliated, they can become sensitive
to provocation. This is a quite understandable situation.

Ali Bayramoglu/Journalist: Many commentators and
personalities attribute the events to the political power
and trend of conservatization. The case is tried to be
used for arguments claiming Turkey’s moving toward
darkness. In brief, happenings are instrumentalized.
This is not a right attitude. Let’s not forget that
polarization and reaction are directly produced by that
sort of approaches which go beyond criticism and

questioning.

Mine Alpay Giin/Journalist: Those who always find
something to fill the conflict gap in the society are happy
with the situation. Certain newspapers are full of content,
they made their headlines by rubbing their hands in

glee. Whoever does it, it is wrong.

Forcing somebody due to his/her opinion is barbarism.
That some people drink alcohol in front of the gallery
do not grant the right of lynching those people to
anybody. Alcohol isan oversimplified pretext that people
exploited by provocative personalities hide behind.
Everywhere in Turkey alcoholic beverages are

consumed.



onceleri "karanhk sokaklari" ile tarih kent merkezlerine
ozgi bir "suc bolgesi" haline gelmig olan bélge bu yeni
gelen go¢ dalgalarinin yerlesim stratejileriyle ve sabirla
iglenerek bu su¢ ortamindan arinmig ve tam bir aile muhiti
haline gelmigtir. Bu mahallenin simdi kentlesmenin kiiresel
bir trendle de ilgili olan bagka bir dalgasina maruz kaldigint
soyleyebiliriz.

Basbakan Recep Tayyip Erdogan: 1.okal olaylari bir Tiirkiye
manzarasi gibi sunanlar bayat bir oyunun icinde. Kimsenin
hayat tarzina miidahale etmedik, etmeyecegiz. Gizli bir
ajandamiz yok. Tiirkiye'de mahalle baskisi yoktur.

Istanbul Valisi Hiiseyin Avni Mutlu: Bu bir sanat faaliyeti.
Mabhiyetini ¢ok iyi bilmiyorum agikcasi. Sanat galerileri
oldugu ifade edildi. Ancak neticede higcbir isyerine bu sekilde
bir saldiriy1 kabul etmemiz miimkiin degil.

Kiiltiir ve Turizn Bakan Ertugrul Giinay: Tstanbul'a yakigmayan
bir saldirt yagandy, saldiriy1 siddetle ve nefretle kintyorum.

Higbir gerekge siddet kullanmanin mazereti olamaz, burada
gordigiim manzaranin hicbir sekilde izahi olamaz.
Tiirkiye'nin her yanindan terérii silmeye calisirken Istanbul
sokaklarinda béyle bir goriintiiniin sergilenmesine
miisamaha gostermeyiz. Olayin faillerini dikkatle takip
edecegiz, yargida en agir cezalar almalarini talep ediyoruz.

Sabah: Sanat galerisine tagh sopal saldir.

Sozcii: “Iki igiliyor’ diye galeriyi bastilar. Yeni bir Sivas
yaganacakti. 17 yil 6nce Sivas’ta 33 aydini yakan zihniyet
sanat galerisindekileri dévdii. Yiiziine biber gazi sikti.

Star: Sanat galerisine mahalle baskist
Radikal: Kiiltiir bagkentinde orman kanunu
Takvim: Sergiye karanlik baskin

Zaman: Galeri baskininin sebebi icki degil

Tophane’de ard1 ardina acilan sanat galerileri tizerine yaganan
olaylar bir anda medyanin ve aydinlarin giindem konusu
haline geldi. Olaylar medyada “yasam tarzina saldir”, “icki
icenlere dayak”, “kiiltir bagkentinde tahammiilstizliik” gibi
mangetlerle kamuoyunda bir gok yaratmakla kalmads,
yasananlar Madimak Olaylari’na kadar goturiilerek
toplumda bir infial olugmasina sebebiyet verildi.

Boylesi bir yaklagim tarzinin, toplumun temel dinamiklerini
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Yasin Aktay/Scholar: We need to understand Tophane
case in its historical context rather than in today’s narrow
context of ime. Wave of migration after 1950s changed
radically social fabric of the quarter. The region that
previously became a “criminal district” with its “dark
streets”, exclusive of historical city centers, was cleansed
from crimes and became a fully family environment by
settlement strategies of new waves of migration and
patience. We can say that this neighborhood is currently
exposed to another wave of urbanization, also related

with a global trend.

Recep Tayip Erdogan/Prime Minister: Those who present
local matters as a scene of Turkey play an old game.
We did not and will not interfere with lifestyle of
anybody. We do not have a secret agenda. There is not

neighborhood pressure in Turkey.

Hiiseyin Avni Mutlu/Provincial Governor of Istanbul: This
is an art performance. Actually I do not know its nature.
It was said that they are art galleries. But as a result it
is not possible for us to accept such an attack to any

workplace.

Ertugrul Giinay/Minister of Culture and Tourism: We
witnessed an assault that cannot be deemed as compatible

with Istanbul, I condemn it regretfully and vehemently.

There cannot be any reason for applying to violence,
there is no explanation for the scene I see here. While
we aim at wiping terrorism off over Turkey, we cannot
allow such a scene to be displayed in the streets of
Istanbul. We will be in pursuit of perpetrators of the
event with attention, we demand they be legally punished

in the most severe way.
Sabah: Assault with stones and sticks to an art gallery.

Sozcii: They raided art gallery for drinking alcohol.
There would almost be experienced a new Sivas. The
mindset that fired 33 intellectuals in Sivas 17 years ago
beat those in the art gallery and used pepper gas on

them.

Star: Neighborhood pressure to art gallery

Radikal: Taw of jungle in capital of culture

Takvim: Dark raid into exhibition

Zaman: Alcohol is not the reason for gallery raid

Happenings occurred upon opening of art galleries one
after another in Tophane became suddenly top issue in

the agenda of media and intellectuals. Besides that the



zedeledigi ve farkliliklarin ayrismaya donistiiriildigt bir
siireci tetikledigi unutulmamalidir. Oysa Tophane, tarihi
dokuya sahip bir semt olarak, iginde farkli din, irk ve
kiiltiirlerden pek ¢ok insana éteden beri ev sahipligi yapiyor.
Istanbul’un diger pek cok semtinde oldugu gibi Tophane’de
de semt yagaminin bir pargasi olan bireyler, yiizyillar
icerisinde olugsmug asgari mugtereklerde birbirlerinin
hukukuna riayet ederek yasamlarini siirdiiriiyorlar. Ancak
tarth boyunca ve diinyamn her yerinde oldugu gibi, toplumun
temel degerlerinin hafife alindig1 ve birlikte yasamanin
getirdigi bireysel ve toplumsal kurallarin ¢ignendigi
durumlarda, benzer olaylarin yaganmasi kacinilmaz olmustur.

Gozardi edilen, degerleri hige sayilarak agagi sinif goriilen
halkin tepkisi de “yagam tarzina tahammiilstizlik” olarak
damgalanmistir. Medya, aydinlar ve siyasiler yok sayilan
halkin degerlerine, geleneksel yagantisi ve inanclarina farkl
elegtirilerde bulunarak onlar gérmezden gelmiglerdir. Szt
edilen sanat faaliyetleri bu ve buna benzer bélgelerde etik
ve estetik bir bicimde kucaklayici olmaktan ¢ikmig ve
kavgaci, ayrigtirict bir bigime déntigmisgtir.

‘ICKi IGILIYOR® DiYE GALERiYi BASTILAR

YENI BiR SiVAS|
YASANAGAKTI "

17 yil once Sivas’ta 33 aydini yakan zihniyet, Istanbul’da
sanat galerisindekileri dovdii. Yuzlerine biber gazi sikii.. E
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events created a shock in the public through headlines
that took place in the press such as “attack to lifestyle”,
“lynch to drinkers” and “intolerance in the capital of
culture”; they also caused an anomaly in the society due
to the comments identifying the happenings with
Madimak Event.

It is not be forgotten that such an approach damages
basic dynamics of society and triggers a process in which
differences are turned to disintegration. In fact, Tophane
as a quarter having a historical fabric hosts many people
from various religions, ethnicities and cultures all along
the time. As in many other quarters of Istanbul,
individuals as parts of life of the quarter sustain their
lives by respecting rights of each other on the basis of
a century-long commons in Tophane as well. However,
as in anywhere in the world and throughout the history,
it becomes inevitable to experience similar happenings
under the circumstances in which principal social values
are underestimated and individual and collective rules

required for common life are violated.

Reaction of the people that was neglected and considered
as inferiors by its values’ being disregarded was
stigmatized as “intolerance to lifestyle”. Media,
intellectuals and politicians looked aside them by
criticizing their values, traditional life and beliefs in
different ways. The said art activities ceased to be
ethically and aesthetically inclusive in this and similar

quarters and took a disintegrating form.
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Tagidig: tarihi ve kiiltiirel misyonla, sadece tizerinde
yasayanlar i¢in degil, pek ¢ok din, kiiltiir ve medeniyet igin
biiyiik 6nem arz eden Istanbul’un bircok semti, zamanin
seyri igerisinde gerceklesmesi dogal ve onlenemez
degigimlerin ¢ok dtesinde, yapay ve dayatmaci dontigtimlerin
magduru konumunda bulunuyor.

Istanbul’u Istanbul yapan ve sézkonusu ilgi ve degerin
merkezini olusturan bslgenin, bugiin kentsel déntigiim
projeleri ile yeniden sekillendirilmesi stirecinde yagananlar,
sadece projelere muhatap olan semtlerde ikamet eden halkin
degil, Istanbul’un tarihi ve kiiltiirel misyonunu énemseyen
toplumun tiim kesimleri i¢in huzursuzluk verici geligmeler
olarak kabul ediliyor. Basta semt sakinlerinin yagam
alanlarinin daraltilmas: olmak tizere, tarihi dokunun tahrip
edilmesi, geleneksel degerlerin hice sayildigi bir yagam
standardinin ikame edilmek istenmesi, sosyal ve kiiltiirel
zenginlikleriyle bir sehri anlamli kilan tiim degerlerin ticari
kaygilarla kisirlagtirilmasi gibi pek ¢ok konu, bu
huzursuzlugun gerekgelerini tegkil ediyor.

Tophane’de yaganan olaylar sonrasinda, konunun medya
ve kamuoyunda ele alinig tarzi, bu rahatsizligin gérmezden
gelinmeye devam ettigini acikca ortaya koyuyor. Olaylarin
medyadaki yansimalar bir yana, devlet yetkililerince dahi
“farkli hayat tarzlarina tahammiilstzlik” ve “kasaba
yasantisinin sehirde devam ettirilme cabas1” olarak
yorumlanmasi, bunun en agik gdstergesi olma 6zelligi
tastyor. Bakanlik ve yerel yonetim diizeyinde temsil edilen
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Many quarters in Istanbul bearing a historical and
cultural mission -that are very important not only for
the living in it but also for various religions, cultures
and civilizations- are in a state of victim of artificial and
oppressive transformations that are beyond natural and

inevitable changes occurred during the course of history.

Happenings experienced during the reshaping process
by means of urban transformation projects of the region,
which gives its character to the city and forms the center
of the aforementioned attention and value, are considered
as disturbing developments not only for residents of
the quarters re-designed but also all segments of the
population who care historical and cultural mission of
Istanbul. Among the many reasons for the unrest are
firstly restriction of living spaces of the residents,
destruction of historical fabric, purpose of establishing
a life standard by which traditional values are
disregarded, impoverishment of all values that make a
city meaningful with all of its social and cultural richness
because of commercial concerns.

In the wake of Tophane events, the way of dealing with
the issue in media and the public reveals obviously that
the unrest continues to be ignored. Setting aside
reflections of the events on the media, even commentaries
made by state officials such as “intolerance to different
lifestyles” and “an attempt to sustain a town lifestyle in
the city” are the most evident sign of it. The discourse
represented both at ministry and local government level
along with the reaction and sensitivity shown to violence
is also required in the case of widely display of immoral



soylemle, siddete karg1 gosterilen tepki ve hassasiyetin,
gayriahlaki yasam tarzinin yaygin bir sekilde sergilenmesi
ve toplumsal yasamin genel kaidelerinin ¢ignenmesi
kargisinda da gosterilmesi zaruridir. Aksi takdirde, 6zellikle
farkli din, 1rk, diinya goriist ve kiiltiire mensup insanlarin
yogun olarak birarada yasadig1 sehirlerde, toplumun tiim
kesimlerinin memnun olacag bir birlikteligin saglanmas:
miimkiin olamaz. Tarih boyunca sézkonusu birlikteligi
saglayabilmig bagarili 6rnekler incelendiginde, toplumun
tiim kesimlerinin haklarinin titizlikle korundugu ve birlikte
yasamanin asgari gerekliliklerinin saglanmas: igin
yonetimlerin seferber oldugu goriilebilir.

Ote yandan, Tophane’de yasanan olaylarin, medyanin ve
sanat camiasinin bir kismi tarafindan, geleneksel yagam
bi¢imine kargi bir baski araci olarak kullanilmaya caligildigy
da gozlerden kagmiyor. Yasanan miinferit bir olayin,
baglamindan koparilarak, sézkonusu yasam tarzini
benimsemis tiim kesimleri yargilar bir mahiyette ele alinmast,
hi¢ kuskusuz bizi hakkaniyet 6l¢iisiiyle yapilacak bir
degerlendirmenin ¢ok uzagina gétiirecektir. Bu olumsuz
tavrin, iilkenin yonetiminde s6z sahibi olan yetkililerce de
benimsenmesi, sozkonusu tavrin megrulagtirlmasina zemin
hazirhiyor. Halbuki yonetimlere diigen, biitiinlestirici ve
kugatict bir siyaset izlemek ve toplumun ortak degerlerinin
korunmasini saglamaktir.

Tophane Olay, 6zellikle konuyla direkt ilgili yonetim
birimleri tarafindan saglikli bir degerlendirmeyle yeniden
ele alinmasi gereken bir hadise olarak ortada duruyor.
Toplumsal hadiseler, 6ncesi ve sonrasinda yagananlarla
birlikte degerlendirilmeli, olaylara sebep olan saikler ve
hadiselerin dogurdugu sonuglar gézden kagirilmamalidir.
Hukuka aykir davraniglar, demokratik hi¢bir yonetimde
cezasiz kalamaz, kalmamalidir. Ancak bagta medya ve sivil
toplum kuruluglar: olmak tizere tiim kamuoyuna diisen,
olaylar neticesinde ortaya ¢ikan hukuki siireci yarg:
mercilerine birakmak ve hadiselere zemin hazirlayan nedenler
lizerine tartisarak, toplumun farkli kesimlerince sorun olarak

kabul edilen durumlarin ¢6ztiimiine dair kafa yormaktir.
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lifestyle and violation of general rules of social life. On
the contrary, an integrity that all segments of society
are happy with is impossible to accomplish, especially
in cities in which people from different religions,
ethnicities, worldviews and cultures coexist intensively.
When examining successful cases in history that
accomplished the subject integrity, it is observed that
rights of all segments of society had been preserved
carefully and governments had used every means
available to provide minimum necessities for coexistence.

On the other hand, it is not hard to notice that
happenings in Tophane are instrumentalized as a tool
of oppression against traditional lifestyle by certain parts
of media and art community. Dealing with an individual
case by taking out of the context in a manner that judges
all segments who adopt so-called lifestyle will
undoubtedly keep us far away from an equitable
evaluation. Adoption of the negative attitude by state
officials as well paves the way for legitimation of the
aforementioned attitude. Actually, duty of governments
is to follow an inclusive and integrating policy and

ensure protection of common values of society.

Tophane Case is an event that must be evaluated again
in a healthy way especially by administrative units which
are directly related to the issue. Social issues must be
evaluated together with previous and subsequent
happenings; the reasons underlining events and the
outcomes must not be overlooked. Illegal behaviors
cannot and must not be left unpunished in a democratic
regime. Nonetheless, all the public, firstly media and
nongovernmental organizations, should leave legal
processes to legal authorities and contemplate about
solution for situations that are described as problems
by different segments of society, discussing reasons

leading up to events.



Istanbul, 6niinde sair ile arkeologun, diplomat
ile tiiccarin, prenses ile gemicinin, kuzeyli ve
giineylinin, hep ayni hayranlik duygusuyla
haykirdigi evrensel bir giizelliktir. Biitiin diinya,
bu kentin diinyanin en giizel yeri oldugu
diisiincesindedir.

Edmondo De Amicis






